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Glossary  

Queer is a broad, inclusive term for any person who is non-heterosexual and/or non-cisgendered, it 

also includes groups of people and their culture.  

 

Homonormativity is a Queer theory concept, it does not contest dominant heteronormative assumptions 

and institutions, but upholds and sustains them.  

 

OOGCHAGA is a community-based counselling, support and personal development agency for queer 

individuals, couples and families in Singapore. 

 

Pink Dot Singapore is a social movement that advocates the freedom to love regardless of sexual 

orientation and gender identity. 

 

Coming out is a significant moment for a Queer person, when they are willing or unwilling to let 

someone or everyone know their sexual preferences and/or gender preferences. 

 

Gaybourhood, a portmanteau of ‘gay’ and ‘neighbourhood,’ to describe an area that has a high 

population of Queer people or multiple notable Queer locations. 
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Abstract  

The state of Singaporean Queer rights and representation within 2011 - 2015 is burdensome. Like the 

multidimensional diversity of Queer artists and the ideas they investigate, the problems they face are 

great and systematic. They face legal discrimination, a conservative government, poor representation, 

lack of funding, lack of Queer safe spaces, Singapore's low number of art galleries, poor record keeping 

and a lack of media attention. 

 

This report will  investigate the issues Queer exhibitions and artists face as well as examine the only 

two loud Queer exhibitions in this time period,  In 2013 ‘No Approval’ was created by a non-profit artist 

space, it uses Queer theory of homonormativity to challenge the idea that Queer culture will 

harmoniously conform to the mainstream. Juxtaposed stands an institutionalised exhibition. In 2016 the 

Institute of Contemporary Arts presented ‘Fault-line: Disparate and Desperate Intimacies,’ which 

focused on Queer experiences of displacement, loneliness and estrangement.  
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Report Concept 

Documentation of Queer exhibitions within Singapore is problematic; it is vague, short and at times 

considered criminally punishable. ‘Queers exhibiting in Singapore‘ functions as a cumulative archival 

documentation of Queer art exhibitions within Singapore between 2011 - 2016, that helps to alleviate 

the aforestated problems. This paper main narrative is to record that Queer exhibitions and 

representation is improving in Singapore.  

 

Archival documentation methodology was chosen because it brings together a collection of my own 

research as well as evidential-documents in a clear and cohesive record. Due to the plethora of online 

resources used the references used may become removed due to temporal nature web pages, offering 

copies of most significant documents in this record will help to preserve documentation of Queer 

exhibitions. This record is planned to be posted online at www.dannyjarratt.com to help others 

researching Queer art, exhibitions or representation within Singapore between 2011 - 2016. 

 

Please be aware all non-titular uses of LGBT+ (and variations) have been replaced with Queer, this is 

to create a more unified, more inclusive document to combat the problematic nature of LGBT. For the 

sake of simplicity and to make the document easier to digest I will use the term ‘Queer exhibitions’ to 

describe art exhibitions that reach the following criteria 

 

● Uses Queer artists, exclusively. 

● Work shown explores and converses with Queer identity. 

● Challenges conformity and homonormativity. 
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The time period of 2011 - 2016 was chosen was for several reasons, the improving nature of Queer 

visibility within Singapore, the increase in Queer exhibitions, as well as the improved education in 

Queer topics and finally the increase in Queer safe-spaces, in particular online spaces, such as social 

media application: Grindr. This period was also chosen to keep for a more concise in-depth 

investigation. It should be noted that these case studies do not make up for all Queer art made in 

Singapore during this time. This document focuses on Queer-themed exhibitions because of the 

additional roles they play.  

 

The criteria for Queer exhibitions, is also the same requirements used to find the case studies. I 

selected this criterion because I believe that strong Queer representation is necessary for Queer 

acceptance and lowering Queer mental health issues. OOGCHAGA and Pink Dot Singapore conducted 

a survey that found the majority of Queer persons report having experienced abuse or bullying on the 

basis of sexual orientation or gender identity at some point while growing up.  Furthermore, in a study 1

published in the Journal of LGBT Issues in Counseling, Queer participants said they felt depressed, 

anxious and even traumatised when they experienced micro-aggressions.  Queer exhibitions can help 2

to remove discrimination to Queer people by explaining their struggles, better educating and 

de-stigmatizing Queer people. While also providing a safe space for Queer Singaporeans, a stronger 

investigation into homonormativity and a wider variety of Queer art in a single space, which can better 

explain and examine the complex and inclusive nature of Queer people. 

 

The two major Queer exhibitions case studies selected are ‘No Approval’ and ‘Fault-Lines.’ ‘No 

Approval’ was chosen as it satisfies all the requirements of Queer exhibitions, especially when 

considering the confrontational themes of the work and its deep and considered messages. ‘Fault-line’ 

1“A Joint Report by OOGACHAGA and Pink Dot Sg On Human Rights Specific to The Lesbian, Gay, Bisexual and 
Transgender Community in Singapore for Universal Periodic Review on Singapore in 2016,” Accessed 
31/03/2017,  http://oogachaga.com/files/UPRreport2015_PDOC_2.pdf.  
2  Bryan Kwa Jie Wen, “LGBT Youth at Higher Risk of Suicide, More Support Needed,” TodayOnline.com, 
Published: 29/04/2015, http://www.todayonline.com/voices/lgbt-youth-higher-risk-suicide-more-support-needed.  
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was chosen because it also meets the Queer exhibitions requirements and works as a great tool to 

express differences in Queer exhibitions. These differences range from chronologically, location, space, 

curator, taste, political views, government affiliation and economical. Location and space are separate 

but to clarify, location is the physical location of the gallery and this location may have cultural 

significance. While space describes the gallery space, typically internally however due to the 

experimental nature of artists and curators it may include aspects of outside. 

 

Singapore as a location was chosen for personal reasons, currently,  I am an Australian visual arts 

exchange student in Singapore and I am Queer. I wanted to embrace and investigate the Singaporean 

art exhibition history. I am also extremely passionate about the representation of minorities in media, in 

particular, Queer representation. I also find Singapore's economic interest in wanting to become an art 

capital, such as New York or Paris very interesting, when compared to its conservative nature.  
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Queer Law 

Laws Against Queer People 

Documentation such as academic papers, exhibition reviews and even photographs of Queer-themed 

exhibitions in Singapore have been problematic. The main reason for the lack of attention and 

documentation is that the Singaporean government uses several legislations to suppress and even 

criminalise Queer actions and expressions. The sections of the penal code that effect Queer people 

and artists are as followed; 

“Section 377A ("Outrages on decency"): "Outrages on decency 377A. Any male person who, in 

public or private, commits, or abets the commission of, or procures or attempts to procure the 

commission by any male person of, any act of gross indecency with another male person, shall 

be punished with imprisonment for a term which may extend to 2 years. ” 3

 Section 377A remains sporadically enforced. Between 2007 and 2013, nine people were convicted 

under 377A provisions.  4

Section 354 of the Penal Code (Outrage of Modesty): Section 354 provides that if any person 

uses criminal force on any person intending to outrage, or knowing it would be likely to outrage, 

the modesty of that person, he shall be imprisoned for a maximum of 2 years, Section 354 

requires that the police or someone be touched.   5

However, if no physical contact is made, homosexual behaviour can be charged under Section 294A.  6

3  “Chapter XVI: Offenses Affecting the Human Body,” Singapore Statutes Online. Accessed 01/04/2017. 
http://statutes.agc.gov.sg/aol/search/display/view.w3p;ident=9f804d76-c39f-4e35-8cfe-1be8dd20bfe9;page=0;que
ry=DocId%3A%22025e7646-947b-462c-b557-60aa55dc7b42%22%20Status%3Ainforce%20Depth%3A0;rec=0#p
r377A-he-  
4  J. F, “On Permanent Parole,” Economist.com, Published 31/10/2014, 
http://www.economist.com/blogs/banyan/2014/10/gay-rights-singapore.  
5  “Chapter XVI: Offenses Affecting the Human Body,” Singapore Statutes Online.  
6  F, “On Permanent Parole,” Economist.com, 
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Section 294A of the Penal Code (Obscene Act): If the victim of an entrapment operation uses a 

symbolic gesture to signal intention to have sexual activity with the police decoy, he can be tried 

under section 294A of the Penal Code, which covers the commission of any obscene act in any 

public place to the annoyance of others (subject to a maximum of 3 months' jail, a fine, or both).   7

From 1990 to 1994, there were 6 cases of obscene acts brought before the courts in this context. The 

accused were fined between $200–$800.  8

 

Legal Discrimination  

It should be mentioned that also no laws exist specifically to protect Queer Singaporeans from 

discrimination in the workplace, housing or any other relevant areas.  Combined with the risk of fines or 9

jail time for being sexual active are why Queer Singaporeans choose not to ‘come out’ or have a hard 

time expressing themselves. If a Queer Singaporean ‘comes out’ and if they choose to live a loud 

expressive life, there is nothing to protect them from being legally discriminated against. These acts can 

lead to feeling unwanted, depressed, anxious and even traumatised.    Singaporean’s culture creates 10 11

a constant pressure to excel even at a very young age. Several websites have defined success in 

Singapore as the 5 c’s: “cash, car, condo, credit card and country club.”  Together with the statistic that 12

over 90% of Singaporeans own their own house, shows that Singapore culture highly values 

employment to be successful.   When a Queer individual can’t obtain housing or employment they will 13

feel more unhappy, isolated and unwanted which can lead to suicide. This legal discrimination can also 

help to explain why Queer exhibitions are not documented. To create these legally-questionable 

7  “Chapter XVI: Offenses Affecting the Human Body,” Singapore Statutes Online.  
8  F, “On Permanent Parole,” Economist.com, 
9  “Laws: Singapore,” gaylawnet.com, accessed 01/04/2017. http://www.gaylawnet.com/laws/sg.htm  
10  Wen, “LGBT Youth at Higher Risk of Suicide, More Support Needed.” 
11  Wen, “LGBT Youth at Higher Risk of Suicide, More Support Needed.  
12  “Quality of Life in Singapore,” guidemesingapore.com, Accessed: 02/04/2017, 
https://www.guidemesingapore.com/relocation/introduction/quality-of-life-in-singapore.  
13  Kishore Mahbubani, “Why Singapore Is the World’s Most Successful Society,” Huffington Post, Accessed 
02/04/2017, 
http://www.huffingtonpost.com/kishore-mahbubani/singapore-world-successful-society_b_7934988.html.  
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documents that promote an ‘alternative lifestyles,’ as well as possibly leaving yourself open to 

employment and housing discrimination, it can be shown how documenting Queer-themed exhibitions 

can lead to failure, defined as homelessness and employment which goes against the Singaporean 

beliefs and 5 c’s success.  

 

The drive to attract ‘foreign talent’ to the city-state as a key prong in attaining future economic growth 

has resulted in significant changes in sexual citizenship over the last decade. Efforts to shake off an 

authoritarian image and foster a creative economy have led to the liberalisation of the government’s 

approach to public expressions of homosexuality. Yet legally it doesn't give Queer people as many 

rights when compared to arguably art capital of the world New York.   14

 

 

  

14  “The 15 Most Influential Art World Cities of 2015,” Artsy. Published 16/12/2017, 
https://www.artsy.net/article/artsy-editorial-contemporary-art-s-most-influential-cities.  
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Queer Rights Summary Table 

Right Singapore New York 

Same-sex sexual activity legal 
✗ Males   ✔ Females ✔  

Equal age of consent ✗ Males  ✔ Females 
✔ 

Anti-discrimination laws in employment only 
✗ ✔ 

Anti-discrimination laws 
✗ ✔ 

Same-sex marriages 
✗ ✔ 

Recognition of same-sex couples 
✗ ✔ 

Step-child adoption by same-sex couples 
✗ ✔ 

Joint adoption by same-sex couples 
✗ ✔ 

Open military service  
✔ ✔ 

Right to change legal gender 
✔ ✔ 

Access to IVF for lesbians 
✗ ✔ 

Commercial surrogacy for gay male couples 
✗ ✔ 
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MSMs allowed to donate blood 
✗ 

 

✔ 

 

Person to Art Gallery Ratio 

As Singapore tries to compete with New York, by marketing itself as an art capital, to secure its future 

economic growth. I thought it would be interesting to compare the amount of art spaces and population 

of each city-state.  

New York Population: 8.3 Million 

New York Galleries: 1000+ 

Ratio: 1:8300 

Singapore Population: 5.4 Million 

Singapore Galleries: 40+ 

Ratio: 1:135000 

 

These figures do not take into consideration art tourism. While there is not a direct collation, the 

allowance of Queer rights and the amount of galleries is interesting, if there was not so many laws 

against Queer people perhaps more Queer art spaces could more easily open up and help to form new 

art markets in Singapore. Similarly, other minorities in Singapore have created their own museums 

such as the Peranakan Museum, to celebrate and investigate their cultures. I am aware how 

problematic this statement can be perceived, in comparing race to queer cultures, however, I am just 

focusing on the fact both groups are minorities.  
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Queer Representation in the 2010s 

Despite the bleak state of Singapore laws, there are strong, fast moving Queer movements in 

Singapore. The two biggest movements are Pink Dot Singapore and IndigNation. 

  

 Pink Dot Singapore 

 

Photographer: David Cullen, Author: Kevin Ho, “Pink Dot Singapore 2016: Photos and pictures from the annual 

LGBT rally,” thehoneycombers.com, Published: 06/06/2016, 

http://thehoneycombers.com/singapore/pink-dot-singapore-2016-photos-and-pictures-from-the-annual-lgbt-rally/.   

 

Pink Dot Sg is a non-profit movement started by a group of individuals who care deeply about the place 

that Queer Singaporeans call home. It is a group for everyone, straight and gay, who support the belief 
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that everyone deserves the freedom to love.  With openness and acceptance, we hope to bring LGBT 15

Singaporeans closer to their family and friends. Pink is the colour of our ICs. It is also the colour when 

you mix red and white – the colours of our national flag. Pink Dot stands for an open, inclusive society 

within our Red Dot, where sexual orientation represents a feature, not a barrier.  Additionally there 16

growth between 2009 - 2016 is impressive and helps to examine the trends within Singapore. 

   

Attendees Figure Credits/Notes.  

2009, 2010, 2011, 2012, 2013 and 2014 Attendee Figures   17

2015 and 2016 Attendee Figures   18

2016: 28,000 was the max amount of attendees that Hong Lim Park could hold. The actual figure is 

unknown, just that it exceeds 28,000.  

15  “About Pink Dot SG,” Pinkdot.sg, Accessed 01/04/2017, https://pinkdot.sg/about-pink-dot/.  
16  “About Pink Dot SG,” Pinkdot.sg. 
17  Martino Tan, “Pink Dot in 2009 to 2015 in Gif Photos,” Mothership.sg, Published 13/06/2015. 
http://mothership.sg/2015/06/pink-dot-2009-to-2015-in-gifs-photos/.  
18  “Pink Dot 2015 Draws Record Crowd,” asiaone.com, Accessed 01/04/2017, 
http://news.asiaone.com/news/singapore/pink-dot-2015-draws-record-crowd-organisers. 
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These figures specifically between 2011 to 2016 help to show much Singapore’s improvement of queer 

visibility has improved, as well at the support from the public. Whilst some 75% of Singaporeans 

oppose same-sex marriage and same-sex sexual activity, according to polling conducted in 2013.  In 
19

recent years record crowds of attended with a heavy bent toward younger demographics.  Whilst Pink 20

Dot Singapore is a single half-day event, IndigNation is a month long pride festival. 

 

 

  

19  Rujun Shen, "Wear White to Protest Singapore Pink Gay Rally, Religious Groups Say," reuters.com, Accessed 
01/04/2017, http://www.reuters.com/article/us-singapore-protests-idUSKBN0EY0SB20140623.  
20Shen, "Wear White to Protest Singapore Pink Gay Rally, Religious Groups Say." 
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IndigNation 

 

“IndigNation 2016,” Published 25/07/2016, https://indignationsg.wordpress.com.  

 

IndigNation is the Queer pride season in Singapore, reaffirming our participation in the intellectual and 

cultural life of this country, reminding all that we are as much a part of Singapore as anyone else. The 

organisers are motivated by a belief that however difficult, progress is possible. Singaporean Queers 

are not passive victims of ignorance and prejudice in an unchanging landscape. Queer people are 

active citizens playing our part in making Singapore a better place. 
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A gala screening of the film Wilde about an Irish born playwright, Oscar Wilde, in May 2008 raised 

S$10,000 for Indignation and provided a seed fund to establish the Rascals Prize.  A biennial award 21

for the best research work related to the subject of gays, lesbians, bisexuals and transgender people 

(LGBT) and Singapore.    Whilst Pink Dot Singapore helps the public exposure and visibility of Queer 22 23

Singaporeans, IndigNation helps to give visibility to research and academia focusing on Queer people, 

Queer culture and topics affecting Queer people. 

 

Like Pink Dot Singapore there has been extreme growth with IndigNation, however, IndigNation is more 

difficult to track its success since IndigNation is a month long festival made of many small events of 

varied interests whilst Pink Dot Singapore is a single event and one single theme and single interest: 

Queer visibility.  IndigNation’s event program and record keeping are problematic, there are conflicting 

reports, lack of formula, lack of definition between events and programs, many web pages are 

HTTP404’d (No longer active) and there is a complete lack of unity or quality. There have been 

attempts to document the events with the website SgWiki, a Singaporean wiki that focus on public 

transport but also covers Queer topics and Singlish language.  

 

This wiki has a community attempt to record each IndigNation however it has inconsistencies compared 

to the IndigNation blog. The lack of a homepage for IndigNation is a serious issue that affects 

documentation but it also reflects on the ‘grass-roots’ movement and the problems the Queer film 

festival faces with funding and government discrimination. I shall use the term ‘events’ to describe any 

viewing, debate, reading, book launch, party or any similarly recorded happening.  

21  News Editor, “Movie Fundraiser Raises Over $10,000 for Singapores Pride Season in August,” Fridae, 
Published: 19/07/2008. 
http://www.fridae.asia/gay-news/2008/06/19/2076.movie-fundraiser-raises-10000-for-singapores-pride-season-in-
august  
22  Silvya Tan, “Fridae's Milk fundraiser raises S$14,000 for gay community projects”, Fridae, Published: 
15/01/2009, 
http://www.fridae.asia/gay-news/2009/01/15/2197.fridaes-milk-fundraiser-raises-s-14000-for-gay-community-proje
cts.  
23  Silvya Tran, “Singapore Gay Advocacy Group Launches Academic Prize,” Fridae, Published: 04/08/2008, 
http://www.fridae.asia/gay-news/2008/08/04/2098.singapore-gay-advocacy-group-launches-academic-prize.  
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The positive growth can be seen annually in the number of events planned.  2011 had nine events 

while 2016 had twenty-six events.  In  2011 a new trend arose, the inclusion of Chinese events to the 24

program which helped make IndigNation more inclusive. The addition of funding programs for Queer 

films and Queer academic research will help to secure Queer people in Singapore’s academic scene. 

 

Queer Representation in Other Media 

Positive representation has been demonstrated time and time again, to help spread awareness and 

empathy for minorities, while also destigmatising. Exhibitions are a great way to represent Queer 

people, however considering Singapore’s low gallery to person ratio, other media representations are 

important. Throughout the 1980s and 1990s representations of Queer people in the public sphere were 

tightly controlled through strict censorship restrictions on television, literature, and theatre. An article by 

Time Asia on 02/07/2003 helps to demonstrate Singapore's efforts to shake off the country's 

authoritarian image and foster an entrepreneurial, creative spirit in the face of changing global 

economic conditions: 

 

“Repressive government policies previously enforced in the name of social stability are being 

relaxed. The city now boasts seven saunas catering almost exclusively to gay clients, for 

example, something unthinkable even a few years ago. There are a sprinkling of gay bars, and 

many dance clubs set aside one night each week for gay customers. Prime Minister Goh says 

his government now allows gay employees into its ranks, even in sensitive positions. The 

change in policy...is being implemented without fanfare, Goh says, to avoid raising the hackles 

of more-conservative Singaporeans. ‘So let it evolve, and in time the population will understand 

24  “IndigNation,” Accessed 01/04/2017, https://indignationsg.wordpress.com.  
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that some people are born that way,’ Goh says. ‘We are born this way and they are born that 

way, but they are like you and me.”   25

These seemingly small changes have allowed for more acceptance of Queer people and have allowed 

for more representation to seemingly slip through the cracks of censorship, although there are still 

many Queer representations that were too big to fit through these metaphorical cracks and face legal 

discrimination or conviction. Clarity and perimeters will be needed to investigate Queer representation 

outside of Queer exhibitions. This report will only cover televised drama, fiction/non-fiction texts and 

theatre. These representations will  include a representations help to educate, tell Queer experiences, 

highlights how xenophobic and microaggressions have negative effects on Queer people.  In the same 26

way, Queer-themed exhibitions represent and investigate aforementioned topics.  

 

Representation for television is almost completely avoided, as a consequence of the conservative 

nature of Singapore as well as its conservative legal jargon. The MDA free-to-air Television Programme 

Code states this very explicitly: 

 

“Information, themes or subplots on lifestyles such as homosexuality, lesbianism, bisexualism, 

transsexualism, transvestism, paedophilia and incest should be treated with utmost caution. 

Their treatment should not in any way promote, justify or glamorise such lifestyles. Explicit 

depictions of the above should not be broadcast.”   27

 

Typically television stations that have aired anything positive for Queer peoples have dealt with public 

backlash, cancellation and fines.  There have been no notable examples of Queer Singaporean 28

25  Lisa Duggan, “The Twilight of Equality?: Neoliberalism, Cultural Politics, and the Attack on Democracy,” 
(Boston: Beacon Press, 2003.)’  
26  Kwa Jie Wen, “LGBT Youth at Higher Risk of Suicide, More Support Needed.”  
27  Xiao Yan and Diana Toh, “50 Years of Singapore Television – An Exhibition: Issues in Queer Identity,” 
Accessed 01/04/2017, https://sgtv50.wordpress.com/issues-in-queer-identity/  
28  Yan, “50 Years of Singapore Television – An Exhibition: Issues in Queer Identity.”  
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television between 2011 to 2015. While compared to western countries where in  2016 alone over forty 

television series featured a completely Queer cast or features Queer characters.  This representation 29

of Queer people is diverse including gay, lesbian, bisexuality, pansexuality, asexuality, genderfluid, 

genderqueer, transgender and more. 

 

For cinema and print, in general, there’s more space for neutral or positive portrayals of Queer 

individuals.  Finding contemporary examples of Singaporean Queer fiction published between 30

2011-2016 is difficult.  Non-Fiction and essays are a strong staple for academic Queer reading, they 31

face issues of typical of academic essays; difficult accessibility and complex language. Fiction is a 

powerful way to give representation which is easily accessible, both literally and emotionally. Whilst 

fictional literature is suffering, the theatre is moving faster in particular 2015 and 2016. 

 

29  List of Dramatic Television Series with LGBT Characters, Wikipedia. 
https://en.wikipedia.org/wiki/List_of_dramatic_television_series_with_LGBT_characters (please see bibilography 
footnotes)  
30  http://humanist.org.sg/on-media-coverage-of-lgbt-issues/  
31  https://queerbookclub.wordpress.com/category/countries/asia/singapore/  
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Andrew Sunderland, “Ragnarok,” timeout.com, Published: 16/04/2015, 

https://www.timeout.com/singapore/theatre/review-ragnarok. 

 

The theatre is a notable space for Queer representation to flourish, examples can include the Andrew 

Sunderland’s ‘Ragnarok’ (2015). Ragnarok focuses on serious Queer topics such as, AIDS, rape and 

Queer drug culture.  Goh Boon Teck’s ‘Grind’ (2016) focuses on the experiences of four Queer 32

Singaporeans including, Queer interactions with religion, workplace discrimination, Queer suppression 

and the emotional pain Queer people feel daily.     An interesting note is that performance art in 33 34

Singapore is often censored or banned when it investigates sensitive material, however film or 

photography of performance art, is more permissive. Yet for Queer people the opposite is true; 

performance art (theatre) is more accepted than Queer film or photography. 

32  Gwen Pen, “Ragnarok,” timeout.com, Published: 16/04/2015, 
https://www.timeout.com/singapore/theatre/review-ragnarok.  
33  Lee Jian Xuan, “Gay issues put through the Grind,” The Strait Times, Published: 08/02/2015, 
http://www.straitstimes.com/lifestyle/arts/gay-issues-put-through-the-grind  
34  https://www.timeout.com/singapore/theatre/the-toy-factory-play-grind-gives-a-voice-to-the-lgbt-community  
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The current mood of Singapore is moving towards more acceptance. Queer events such Pink Dot 

Singapore have more attendees each year, IndigNation has more events programmed each year. 

Between 2011 and 2016 Queer television and Queer fiction is at a standstill. Queer essays and theatre 

is booming. All these other media representations of  Queer expressions help to demonstrate how the 

social landscape of Singapore is becoming more accepting and therefore allowing for more Queer 

Singapore exhibitions to take place.  
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Case Study 

No Approval 

“No Approval Flyer”, greyprojects.com, 

http://www.greyprojects.org/  

 

This poster for ‘No Approval’ quickly and visually 

delivers many key details to the exhibition.  

 

No Approval opened on 15/08/2013, as part the 

annual exhibition event for IndigNation, it ran until 

31/08/2013. It was created for the gallery space 

Grey Projects. This space has artists from 

Singapore, England and Malaysia. Both these 

case studies have exhibitions featuring local 

Singaporean artists as well as international 

artists. This cross breed of national and 

international demonstrates the multicultural 

society of Singapore as well as magnifies the 

small number of openly Queer artists, who make 

Queer art in a conservative Singapore.  

 

Location 

Grey Projects is non-profit based in Singapore and aims to produce publications, and generate 

curatorial and exchange activities. Grey Projects is interested in new design practices, writing, 
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curatorial research, and art propositions.They accomplish this by holding exhibitions, talks, residencies, 

reading groups, and workshops. There facilities include a library, a residency apartment, a studio, and 

two galleries, No Approval took place in one of these galleries. Queer Author, Ng Yi-Sheng reviewed 

this exhibition for Queer publication, Fridae and described the space as a private art space in the 

hipster enclave of Tiong Bahru. This is notable because Tiong Bahru is considered a Singaporean 

‘gaybourhood,’ in particular due to its ‘beats,’ a term for locations where gay people meet for 

intercourse. The beats in Tiong Bahru include cruising parks, spas, saunas.     It is also one MRT stop 35 36

away from several gay bars such as Tandrict and Taboo.   37

 

Curator 

Jason Wee is a Singaporean artist and the founder of grey projects as well as the curator for No 

Approval. He graduated from Parsons School of Design in New York focusing on photography and 

philosophy.  Afterwards, he completed the Whitney Museum Independent Studio programme and was 38

invited back to Singapore to run a long standing artist residency at PKW.   39

 

In an interview with Iona Whittaker for Ran Dian, a Chinese-focused online art publication, He explains 

that he created Grey Projects as a way to have conversations besides the ‘dreary’ subjects of 

Singaporean and South East Asia identity.  Instead, he wants to have conversations about “fiction, 40

ruins, revolution, waves and a whole list of things.”  He runs Grey Projects with a focus on 41

under-recognized artists who might have been practising for many years, but for some reason never 

35  “Tiong Bahru Park,” cruisingays.com, Accessed: 07/07/2017, 
http://www.cruisinggays.com/singapore/areas/31959-tiong-bahru-park/.  
36  “Mens Gay Spas in Tiong Bahru Park,” insing.com, Accessed: 07/04/2017, 
http://search.insing.com/s/men%27s+gay+spa+in+tiong+bahru  
37“Singapore Gay Scene,” gaytravel.com, Accessed: 07/04/2017, 
http://www.gaytravel.com/gay-guides/singapore/gay-scene/  
38  Iona Whittaker, "In Conversation with Jason Wee," randian-online.com, Accessed 07/04/2017, 
http://www.randian-online.com/np_feature/in-conversation-with-jason-wee/#  
39  Iona Whittaker, "In Conversation with Jason Wee," 
40  Iona Whittaker, "In Conversation with Jason Wee," 
41  Iona Whittaker, "In Conversation with Jason Wee," 
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managed to get critical attention. He also examines at a younger set of practitioners who are doing 

things that are difficult for museums or galleries to show. Wee explained, “Last year we did a show of 

the work of queer artists from Singapore, called No Approval, a show that couldn’t happen in an 

institutional space.” To avoid it getting removed by the government, Wee curated this exhibition in 

secrecy.  Wee kept the project under wraps is because he didn’t want to get shutdown by authorities. 42

The IndigNation art shows of 2006 and 2012 had fairly innocent works censored.  In an interview with 43

Ng Yi-Sheng for Fridae, a Queer Singaporean online publication, Wee said this: “[the artists] had given 

us sex with man-beasts and cum-paintings. If we’d publicised this, we’d have had some issues.” 

 

 

Concept 

2013s IndigNation theme was "Faith in the Future," looking ahead to what possibilities there are for the 

Queer community. Using the Queer theoretical concepts of Homonormativity Wee decided to turn the 

conversation of IndigNation on its head by challenging the idea that Queer culture will harmoniously 

conform and join the heterosexual, cis-gendered mainstream. In the same interview with Yi-Sheng, 

Wee explains that the unifying theme of the show is that it represents those who live outside 

heteronormativity. Wee states: “It's in the wake of the gay marriage movement.” He further adds: “It 

seem to be moving towards straight ideas of what normal is. We want to create a conversation in the 

community about what normal means.”  

 

  

42Ng Yi-Sheng, "No Approval – an LGBT art show against the mainstream," Fridae, Published: 23/08/2013, 
http://www.fridae.asia/gay-news/2013/08/23/12409.no-approval-an-lgbt-art-show-against-the-mainstream.  
43Yi-Sheng, "No Approval – an LGBT art show against the mainstream.” 
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Space 

 

“No Approval,” greyprojects.com, http://www.greyprojects.org/. 

 

The Grey Projects gallery space used has been described at up three flights of stairs in a very small 

and tight space. However with the exhibitions secretive, sexually confronting and legally ambiguous 

nature work like this couldn't be displayed at National Gallery Singapore. Aside from the tight space, the 

walls have been painted a deep colour which helps to add more sexualisaition, secretive and taboo 

nature of the Queer lives in Singapore.  

 

Work 

While challenging the concept that Queer culture will harmoniously conform, there are many works in 

this space that violate sexual taboos and reminds the viewer that we’re not all squeaky-clean, 

family-loving Pink Dot ambassadors. The Queer person comes in many different forms and the 
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exhibition reflects this with its collection of different work. The work is surprising in that while it 

investigated homonormativity it also represents a wide approach of viewpoints, helping to investigate 

and document the diversity of Queer Singaporeans. 

 

Lee Gwo Yinn, “Ten Years To Life in Prison,” greyprojects.com, http://www.greyprojects.org/.  

 

Lee Gwo Yinn created two images of a male and beast, which are sexual in nature. These works are 

almost simple illustrations however the content makes them confronting, the including of rimming of a 

figure which has hooves opens up so many questions. Whilst unsupported I believe Yinn is portraying 

how heterosexual Singapore's view of Queer sex: alien, disgusting and immoral. One comment often 

used by Right-Wing conservatives to argue against marriage equality is that the legislation will allow for 

a normalisation of alternative lifestyles’ such as bestiality.  
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Mala Bendini, “Quay to Martyrdom,” greyprojects.com, http://www.greyprojects.org/.  

 

Quay to Martyrdom is one of the centrepieces of the exhibition. It features the artist Mala Bendini. 

Bendini shows the full extent of her queer body. It unapologetically shows her breath and penis. While 

she lays in the space similar to the crucified Jesus Christ. This religious poses many questions such as, 

is she meant to be viewed as a symbol of god? Is she sacrificing herself or perhaps her open lifestyle 

for quieter Queer Singaporeans? While the implications of ‘confrontation’ about a naked queer woman 

featuring breasts and a penis shocking, I think it could be slightly skewed by the audience who viewed 

this work, as it would likely be academics and Queer people. 
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Loo Zihan, “February 16 - May 11, 2010,” greyprojects.com, http://www.greyprojects.org/.  

 

Notable Queer Singaporean artist, author and educator Loo Zihan, submitted “February 16 - May 11, 

2010.” During the time of the titular dates, the artist ejaculated onto six canvases and created 

compositions with his semen.  They canvases where 20.32cm by 20.32cm with the date and time of 44

each ejaculation was recorded with UV invisible ink.  They hung on a wall in a vertical line under UV 45

lights.   46

44  Ng Yi-Sheng, “No Approval – an LGBT art show against the mainstream,” Fridae, Published 23/08/2013 
http://www.fridae.asia/gay-news/printable.php?articleid=12409.  
45  Loo Zihan, “Dispensary,” Accessed 07/04/2017. http://www.loozihan.com/dispensary-/.  
46  Yi-Sheng, “No Approval.”  
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Sarah Choo, “I’d Rather Not,” greyprojects.com, http://www.greyprojects.org/. 

 

Wee included works that violate sexual taboos, reminding us that we’re not all Queer people are 

squeaky-clean family-loving PinkDot ambassadors. Yet it’s also why he’s included quieter works that 

resist sexiness and camp, work that critiques our conceptions of Queer unity. Aside from the work that 

violates sexual taboos, there is a separatist corner which hosts ‘I’d Rather Not’ by newcomer Sarah 

Choo: a set of window blinds which you can roll up, only to reveal a picture of window blinds. There’s 

no celebratory call to “come out” in these works, what’s being demanded instead is a right to privacy. 

Wee curating is very powerful in its ability to understand and represent the multi-dimensions of Queer 

folk. 
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Reception 

Reception for No Approval is mostly undocumented due to the exhibitions secretive nature, small              

location, possible criminalization and the conservative nature of Singaporeans. The two public reactions             

I have found is one of excited for the show from artist Marla Bendini who had this small comment to                    

make on the Facebook event page for No Approval.   47

 

 

 

I think Bendini’s reaction (as well as the reactions of others, in the form of likes) can really help to show                     

the artist's personal excitement as well as everyone else. This show is seriously questioning and               

representing the Queer experience with its confrontational art and it's equally as important quieter work.               

As demonstrated it is really rare for Queer people to get a Queer-themed exhibition, and they are                 

excited for this and hope many people see it. Bendini is giving an implication of activism for this                  

exhibition.  

 

47  Marla Bendini, “Facebook Comment,” facebook.com, https://www.facebook.com/events/409347965836992/.  
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The other reaction is more substantial, it is a full review written by Ng Yi-Sheng, for Fridae. I have                   

already used him to help describe, the space, the work and themes of No Approval. Yi-Sheng talks                 

about the majority of the exhibition is a descriptive yet positive tone. Towards the end of his paper, he                   

offered critique, this mostly focused on Khai Rahim’s work in No Approval, Grey Projects space and                

location.  

 

 

Khai Rahim, “Pecah,” greyprojects.com, http://www.greyprojects.org/. 

 

He discusses that ‘not all [work] can be winners,’ and then focuses on Rahim’s work. Which can be 

implied that the work is a ‘loser’. Rahim’s work Pecah which is a representation of himself as a Queer 

Malay man. Rahim used a plate of curry puffs that are full with a ‘Queery’ green or blue filling. Yi-Sheng 

writes; “It’s a rather simplistic concept, saved only by the fact that the curry puffs keep on growing 

mouldy. Visitors are therefore treated to the spectacle of a fungal garden that’s considerably more 

interesting than the original artwork.”  Yi-Sheng goes on to talk about the biggest flaw was the space, 
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specifically Grey Projects small gallery space. Yi-Sheng critiques how these works have big ideas 

behind them and they are squashed that it is easy to pass something at a quick glance without giving it 

thought or properly digesting the symbols.  

 

My personal reaction is of joy and appreciation. I am disappointed it's in such an invisible location but 

given the social and political climate, I am understanding. I also think the secretive and underground 

element could make the work seem more tantalising and I'd be more appreciative of it. I think it is just a 

great step for Queer Singaporeans. The representation is varied and I really love that, it helps to show 

the Queer experience in all its wonderful variations. The next case study is a strong example of a 

variation of Queer expression, especially with compared and contrasted to No Approval.  
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Case Study 

Fault-Line: Disparate and Desperate Intimacies 

 

“Fault-Line: Disparate and Desperate Intimacies,” lasalle.edu.sg, http://www.lasalle.edu.sg/.  

 

About 

Fault-line: Disparate and Desperate Intimacies opened on 12/02/2016. The entire show ran from 

13/02/2016 - 13/04/2016. This exhibition was curated by Wong Binghao, with the Institute of 

Contemporary Arts Singapore at the Earl Lu Gallery.  The exhibition was made to introduce a new 

generation of artists who address Queer experiences in their work. During the exhibition visitors are 

invited to participate in ‘Pillow talk,’ a series of informal conversations exploring the exhibition’s themes, 
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and featuring local and international activists, poets and others invited by Wong.  

 

 

Lam Hoi Sin, “D,” lasalle.edu.sg, http://www.lasalle.edu.sg/. 

 

Location 

LASALLE College of the Arts owns and runs The Institute of Contemporary Arts Singapore (ICA). This 

institute's goal is to initiates, produces and presents innovative and emerging creative practices. 

Through an annual programme of interdisciplinary artistic and curatorial practices across the visual arts, 

design, new media and performance, it provides a dynamic site for contemporary culture in Southeast 

Asia.  The ICA now boasts five galleries that sit over an impressive 1,500 square meters, as well as 48

playing a unique and significant role in the south-east Asian contemporary art scene for the past thirty 

48  “ICA Singapore,” lasalle.edu.sg, Accessed: 07/04/2017 
http://www.lasalle.edu.sg/institute-of-contemporary-arts-sg/  
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years. The ICA Singapore was founded in 1986 as the Dr Earl Lu Gallery, named in recognition of a 

major donation by Dr Earl Lu to LASALLE to support teaching and learning. Whilst the school changed 

locations over the last thirty years the Dr Earl Lu Gallery has stood in each location and is now 

shortened to the Earl Lu Gallery. Fault-Lines: Disparate and Desperate Intimacies was presented in this 

gallery which is a strong statement for the gallery to make. Presenting an exhibition about Queer 

experiences in space which is over thirty years old and the building blocks for the entire ICA, really 

helps to show how far Singapore has come for becoming inclusive for Queer people. This entire 

Queer-themed exhibition presents video, installation and performance by emerging artists from 

Singapore, Asia and the United States. 

 

Curator  

Emerging curator and writer Wong Binghao graduated in 2015 from University College London with a 

BA (First Class Honours) in History of Art. He now resides in Singapore and works as an independent 

writer and curator. He previously curated WE ARE LOSING INERTIA (2014) at no.w.here, London and 

Asymmetric Grief (2015) at Arcadia_Missa, London, both these projects investigated the Queer 

experience, in particular, representation and oppression.    Fault-Lines is shaped by Wong’s research 49 50

in three broad areas, Queer diasporas, affect and kinship. Wong choose artists who have worked with 

strong messages, is a young curator and he has a small online presence, this makes for it difficult to 

find more information about him or his practices. Notibly is clear with his exhibition guide that he his 

curating style is extremely considered and his voice is dense, invested and sesquipedalian. 

 

Concept 

Wong approached Fault-lines with a want to reflect his research of Queer diasporas, affect and kinship 

with the artist's’ personal experiences of moving across physical, cultural and virtual spaces. As Wong 

49  “WE ARE LOSING INERTIA,” Issuu.com, Accessed: 07/04/2017 
https://issuu.com/binghao5/docs/we_are_losing_inertia_-_issuu.  
50  “Asymmetric Grief,” arcadiamissa.com,Accessed: 07/04/2017  http://arcadiamissa.com/asymmetric-grief/.  
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furthered his research he made connections with a group of artists practices that he had been following, 

this group of artists turned into the ones he chose for this exhibition. Wong in his exhibition guide 

described how the group he chose often made work that expressed deeply emotionally needs for 

connections and community. He further talked about how they looked for “friendship, sex, love, (chosen 

family) and more.” Wong also talked about how he wanted to use Queer texts, images and scenarios 

that should be relatable without compromising the multidimensionality.  

 

 

“Fault-Line: Disparate and Desperate Intimacies,” lasalle.edu.sg, http://www.lasalle.edu.sg/.  

 

Space 

Located on the basement mezzanine, the Earl Lu Gallery and adjacent semi-outdoor amphitheatre sit 

near the Campus Green bus stop on LASALLE College of Arts.  It is bright space with stark white 51

51“ICA Singapore,” lasalle.edu.sg 
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walls, and almost half the wall space is floor-to-ceiling windows. The there is no ceiling but rather with 

industrial pipes, rails and lights, however, they have all been painting the same stark white so it 

appears modern and fresh. This approach to removing the ceiling and only having the next levels floor 

and pipes makes the roof look higher and allows for more space for the eye to wander between works. 

In contrast to No Approval, this space is a lot more breathable and gives you more time to understand 

the symbols. Which is appropriate because this work is very conceptual and idea-dense. Aside from the 

reflective grey floors and non-invasive, standard black wall texts there isn’t else in the space. This clean 

and minimalist space is both relaxing and clinical.  

 

Work 

Before you enter the space you will see on grey stickers attached to the windows, these make up the 

ten-metre sprawling installation by Lam Hoi Sin entitled “D.” Made in 2015 the numbers displayed by 

the stickers actually represent the distance between Queer users on Tinder and OkCupid. She does not 

offer any kind of map or geographical pattern to the work, and instead seemingly places them in 

random locations. Lam wanted to discuss the isolation she feels in Hong Kong due to Queer 

globalisation. By applying it to the glass, she wanted to distort the view people see looking in and out to 

add confusion. They same confusion a Queer person can feel when meeting a new person, thanks to 

heteronormativity. Are they Queer? Lam asks in confusion. 
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Loo Zihan, “Queer Objects: An Archive For The Future,” loozihan.com, Accessed 09/07/2017, 

http://www.loozihan.com/queer-objects-2016/.   

 

Two of the confrontational artists from No Approval are back in Fault-lines: Marla Bendini and Loo 

Zihan.This time there work is more subtle and less confrontational. Bendini returns with “Do you know 

some animals have made their home here?” made in 2016 from bunk bed frames, clothing, costumes 

and assorted items from Bendini’s own collection. It comes to create an uninhabitable space, ironic 

considering the name. The work’s forms and shape references older work, a series of dramatically 

photoshopped images of her around Singapore. This installation removes almost any sense of human 

form or inspiration, instead leaving an illegible artefact which represents how it feels to live as a 

transwoman in Singapore. Zihan returns this time, with no semen in sight, instead focusing and 

cultivating a different approach: curating. Queer Objects: An Archive For The Future has Zihan 
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collecting and curating 81 objects from the everyday lives of Queer people. They range from the 

domestic banal to the flamboyant and outrageous, from the intimate to public.  He displays these items 52

upon a series of nine white tables that increase in stature to create a staircase silhouette, the entire 

work is 11 meters long and functions as the titular ‘Fault-line’ and breaks the space in two. However not 

all 81 items were permitted to be displayed, prior to the shows opening three items were removed and 

replaced with black vinyl stickers. The Strait Times reported on these controversial items.  

 

“Fault-Line: Disparate and Desperate Intimacies,” lasalle.edu.sg, http://www.lasalle.edu.sg/.  

 

Reception  

There are no published online reviews of reactions to the exhibition. There are a few posts from visitors 

on social media of photographs of the space, but no written comments. Perhaps suggesting that the 

reaction from the crowd wasn't enough to elicit strong responses. On the Facebook event page, there 

are only congratulatory comments to Wong. However there was controversy before the exhibition 

52  Loo Zihan, “Queer Objects: An Archive For The Future,” loozihan.com, Accessed 09/07/2017, 
http://www.loozihan.com/queer-objects-2016/.   
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opened, it was the first time Earl Lu Gallery faced controversy. This seemingly innocent exhibition of 

video poetry, bedframes and household items, was reported on by The Strait Times.  (Note: The pun 53

of a Queer exhibition being reported for being controversial from a newspaper called ‘Strait Times’ is 

simply delicious.) On 16/02/2016 The Strait Times reported with this headline: “Sex objects removed 

from art show,” as the title suggested there were two sex toys: a dildo and dog-tail-butt-plug removed 

from Fault-Line, they were removed from before the show launched and replaced with two black vinyl 

silhouettes stickers of the objects.  In the exhibition guide, it states the work contains 81 objects and 54

then after describing the objects it states: “79 objects on displayed,” referencing this removal. The sex 

toys were removed before the exhibition opened, ICA director Bala Starr told The Strait Times that one 

of the goals of the exhibition was for it to be a space for conversation and exchange of experiences 

among people from different generations. Starr said: "It is intended to be inclusive, particularly bearing 

in mind that we have young as well as mature students at Lasalle, many from different cultural and 

religious backgrounds.”  

 

Starr further added "Ours is an open, highly visible gallery with a full glass facade. Due to the nature of 

two objects, which could potentially be considered offensive to some members of the public, we 

discussed with Wong Binghao and Loo Zihan, the artist, the possibility of removing the items, which 

were both sex toys. After our discussion, everyone agreed to exclude the items before the exhibition 

officially opened." This is not the first time that displays have been removed from an exhibition. In 2011, 

the Singapore Art Museum removed gay pornographic magazines from British-Japanese artist Simon 

Fujiwara's art installation, Welcome To The Hotel Munber, prior to the opening of the Singapore 

Biennale. While it did raise the first controversy in the ICA’s thirty years, it has had no long-lasting or 

even noticeable effects. The Strait Times was the only media outlet to cover the exhibition and its 

53  Lee Jian Xuan, “Sex Objects From Art Show.” The Strait Times. Published: 16/02/2017. 
http://www.straitstimes.com/lifestyle/arts/sex-objects-removed-from-art-show. 
  
54  Lee, “Sex Objects From Art Show.” 
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controversy, there are a few online places that did talk about this, however, they only quoted the article 

from The Strait Times. Unfortunately, this exhibition has made almost no documented impact on 

Singapore.  

 

My personal opinion is that the work in this exhibition is very pragmatic, it does not confront anyone and 

while it claims to investigate homonormativity, it seems to actually not question it at all but rather 

enforce it. I recognise the reasoning for these bureaucratic choices however the exhibition is very 

conceptual and can be difficult to digest, yet the exhibition guide, (which by its name should help guide 

the viewer) takes a certain level of intellect to read. As an exhibition that wants to express and educate 

about the Queer issues of isolation, kinship, diaspora it seems to isolate non-academics like a typical 

Singaporean Aunt or Uncle. Research has shown that university level educated people are extremely 

pro-marriage equality.  I recognise that the exhibition is trying to examine the multidimensionality of 55

Queer issues, but it should be accessible. It explains the concepts in such a difficult way I feel like this 

might just be a circle jerk for Queer art academics. That being said I personally love the exhibition, 

however I feel like it has no accessibility to the conservative Singaporean demographic. While they 

might not visit Earl Du Gallery, how can we expect as Queer artist people to be understood if we make 

our exhibition so conceptual and make it inaccessible to lesser educated people? 

  

55  “The Global Divide On Homosexuality,” pewglobal.org, 
http://www.pewglobal.org/2013/06/04/the-global-divide-on-homosexuality/  
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Notable Exhibitions 

Singapore Biennale 

Singapore Biennale at Singapore    

Art Museum (SAM) has included     

Queer artists and their work     

between 2011 - 2016, which is      

important in the development of     

Queer representation in   

Singapore. However, there are    

extensive problematic issues   

with SAM’s attempt that this     

inclusion. As aforementioned in 2011 Fujiwara's art installation, Welcome To The Hotel Munber was              

altered to fit into conservative Singapore’s laws. The museum cited legal prohibitions against the              

display of pornographic material. There were also concerns that the pornographic magazines, which             56

belonged to a collector, could be handled by the public. The exhibit was closed for most of the                  57

two-month biennale. The museum staff didn’t consult him or seek his permission to alter the piece, they                 

simply altered it without his consent. What’s even more disturbing is that the changes were made only a                  

week or two after the Biennale opened. Foreign arts journalists were thus given a view of a wonderfully                  

liberal Singaporean arts scene, whereas us Singaporean viewers had that old, familiar conservative             

nanny-state treatment. This act is the most frustrating, in a work that could help to show Singaporeans                 58

Queer expression, it instead stifled it. 

56  Lee, “Sex Objects From Art Show.” 
57  Lee, “Sex Objects From Art Show.” 
58  Ng Yi-Sheng, “Simon Fujiwara: Censored at the Singapore Biennale 2011,” Fridae, Published 25/03/2011, 
http://www.fridae.asia/gay-news/2011/03/25/10744.simon-fujiwara-censored-at-the-singapore-biennale-2011.  
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Artist: Nobuaki Takekawa, Photographer: Andrew Wee, “To-Do List for the End of the World,” artsequator.com, 

Published 09/02/2017, https://artsequator.com/sb2016-list-end-world/ 

 

At the 2016 Singapore Biennale: Atlas of Mirrors, there was no expressed representation for Queer 

Singaporeans. Possibly-queer (unconfirmed) Nobuaki Takekawa had a room featured for her and she 

included woodblock prints on the walls tell of other warped fairy tales. Takekawa took us underwater 

into a deep sea concert where genderqueer anemones play rock music under the banner of “NO HATE 

UNDER THE RAINBOW”.  The only representation Queer Singaporeans received in 2016 at the 59

Singapore Biennale was Queer anemones, small tiny nonhuman anemones. The current trend for the 

Singapore Biennale seems to be repression and removal of Queer artists over the years, whilst it could 

be a reaction to Fujiwara’s controversy, it seems excluding, isolating and discriminatory.  

59  Andrew Wee, “To-Do List for the End of the World,” artsequator.com, Published 09/02/2017, 
https://artsequator.com/sb2016-list-end-world/.  
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Student Graduation Exhibitions 

 

Broy Lim, “...And Now They Know,” admgradshow.com, Accessed: 08/04/2107, http://www.admgradshow.com.  

 

Graduate shows are an emerging place for Queer Singaporeans artists to exhibit, while these spaces 

are not Queer-themed they do allow for an inclusive safe space for Queer-folk to explore their sexuality 

and art. Lim best describes his work for the Art Design Media 2016 Grad Show:  

 "...And Now They Know" is the revelation of the part of me that even my family could only speculate 

upon. This personal work speaks of my sexual identity and my relationship with my lover of eight years 

in a way that I could never do so verbally – a manifestation of the desire to finally step into the light to 

embrace my true self. The work also seeks to challenge the dated heteronormative norms of 

conservative Singapore, using my experiences and inner struggles as a microcosm of the society.”  60

Together with data about Pink Dot SG and OOGCHAGA, in regards to Singapore's youth being more 

accepting of Queer people, I think young artists expressing themselves in these graduate shows give a 

strong suggestion to Singaporeans upcoming Queer-themed exhibitions.  

60  Broy Lim, “...and now they know,” admgradshow.com, Accessed: 08/04/2107, http://www.admgradshow.com.  
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Conclusion 

This point of this report is to investigate the Queer exhibitions within Singapore between 2011 - 2016 

and to create an archival document that would help thread all the small barely documented topics of 

Singaporean Queer: history, law, art, theory, expression and discrimination. 

 

Pink Dot SG, is making a successful effort at making Queer Singaporeans visible, there are issues with 

the kind of family-friendly, homonormative narrative they create, however, positive representation 

should always be welcomed. IndigNation is really helping to improve Queer art representation with the 

inclusive festival as well as academic funding. They also collaborated with Grey Projects to create ‘No 

Approval,’ a varied exhibition that explores a multitude of Queer topics, such as homonormativity, the 

conservative Singaporean approach to Queer nudity and Queer sex, coming out and the need for 

privacy. Whilst the exhibition space is small this can be attributed to Singapore's government, laws and 

the conservative nature of government funded Singaporean art institutes such as SAM, both its 

approach to exhibiting unknown artists and Queer art. 

 

Five years later, Fault-line pushes the conversation in a less questioning method and a more 

representative method, Wong selects artists that depict loneliness, isolation and to provide empathy to 

the struggles of Queer folk. Although his work is hard to decipher for non-academics, which could go 

against the point of representation. It still provides an academic look into Queer exhibitions with a 

strong, well represented Singaporean art institute: ICA. Graduation shows are also a example of the 

courage Queer Singaporean artists have for the government and traditional society. These young 

Queer artists need to find spaces to exhibit Queer-exhibitions and Singapore will become more helpful 

to represent the Queer Singaporean. The day to day life for Singaporean Queer exhibitions is rough 

and there is still a long way to go, but I have faith in the Singapore Queer folk to get it done.  
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